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BALTHASAR VAN DER AST
(1593 - 1657)

A still life of fruit in a basket upon a stone ledge

B.vander.Ast.1623

B.vander. Ast. 16 2 3
71 x 100 cm (28 x 309 SO I

O il on p ane|l
Certificate by D r . Fred M e
Balthasar v .an d er A st w a s b orn i n M
trained from c .16 10 i n t h e studio o]
guardian A mbrosius B osschaert t h e I
taken over the p osition of leading p
North Netherlands S 0 0 n after B ossclt
16 3 0 s , v an der A st 's domicile Utrec
painting; b e sides Vv .an der A st , amon
J acob Marrel and B osschaert’ s S 0 n s
Delft in 16 3 2 and married there in tI
V an der A st w a s a h ig
paintings we ||l e xceeds a 15 0 . T h ey \

and panels, all wuswually e xecuted in



originated during t he firstt h alf of t
p eriod o f h is activity, s ince h e r at
t hen, a h abit h e gradually g ave u p
concerned

Floral bouquets in a va:
favoured s ubijects, w h ich h e adopted
der A st '’ s earliest k nown d ated p aint
fruidt on W an i p orcelain dishes. 4 Al
fl owers, following B osschaert’'s e X a
introduced a basket of fruit into o n e
careerwr, but mostly during the 16 2 0 s ,
also i n combination with other ite ms
figures 1 and 2 t h e |l atter from 16 2
m o r e el aborate compositions (fig . 3
panels with a rather complex ‘“steppe
fruidt ( fig . 4 ) . 8 T he s e wor ks il 1l ustre
extensively el aborating on the theme
i s interesting t o note t h at h e typic.
e d g e of the b as k et properly. As i n t
the table to the right. T h e present
from th e period, i s rather s ober in i
would includ.e@e s ome s hells and on e o 1
have |l eft them out deliberately, p ert
desired a p ure fruit piece. H e h a s
dragonfly and a fly, h owever. Mo st p
b as ket, probably a type o f watermelo
Dutch paintings. W e mo stly encounte
netted s kin, or s mo ot h . M el on s i n g €
and were considered a l uxury food
Balthasar v .an der A st produced a m |
prominent melon of t h e same type, tr
W an i p orcelain b owl. T h a't painting
Museum, Utrecht (fig. 5) .9 It i s inte
similar to t h e one in t his painting,

Although a perfectly cC O |
s t m u s t h ave composed t his p aintin
arative studies of individual m o
e s een together in t h e s ame S eason
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S till I i fes S uch as this
d versatility o f G od '’ s creation, w
s o, t hrouwugh t he brief period b e for
e viewer o f h i s O wn transitory e X i
ains and bl e mishes. Even h ard s to
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